
SHAKESPEARE AND WORLD CINEMA

Shakespeare and World Cinema radically reimagines the field of
Shakespeare on film, drawing on a wealth of examples from
Africa, the Arctic, Brazil, China, France, India, Malaysia, Mexico,
Singapore, Tibet, Venezuela, Yemen and elsewhere. Mark Thornton
Burnett explores the contemporary significance of Shakespeare
cinema outside the Hollywood mainstream for the first time, argu-
ing that these adaptations are an essential part of the story of
Shakespearean performance and reception. The book reveals in
unique detail the scope, inventiveness and vitality of over seventy
films that have undeservedly slipped beneath the radar of critical
attention and also discusses regional Shakespeare cinema in Latin
America and Asia. Utilizing original interviews with filmmakers
throughout, it introduces new auteurs, analyzes multiple adaptations
of plays such as Macbeth and Romeo and Juliet, and pioneers fresh
methodologies for understanding the role that Shakespeare con-
tinues to play in the international marketplace.

mark thornton burnett is Professor of Renaissance Studies
at Queen’s University Belfast. He is the author of Masters and
Servants in English Renaissance Drama and Culture: Authority and
Obedience (1997), Constructing ‘Monsters’ in Shakespearean Drama
and Early Modern Culture (2002) and Filming Shakespeare in the
Global Marketplace (2007; 2nd edn 2012) and the editor of The
Complete Plays of Christopher Marlowe (1999) and The Complete
Poems of Christopher Marlowe (2000). His co-edited publications
include Screening Shakespeare in the Twenty-First Century (2006),
Filming and Performing Renaissance History (2011) and The
Edinburgh Companion to Shakespeare and the Arts (2011). He is
Director of the Sir Kenneth Branagh Archive, has held fellowships
at the Huntington Library and the Harry Ransom Humanities
Research Centre, and has taught at the Folger Institute on the
National Endowment for the Humanities programme ‘From the
Globe to the Global: Shakespearean Relocations’.

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00331-6 - Shakespeare and World Cinema
Mark Thornton Burnett
Frontmatter
More information

http://www.cambridge.org/9781107003316
http://www.cambridge.org
http://www.cambridge.org


www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00331-6 - Shakespeare and World Cinema
Mark Thornton Burnett
Frontmatter
More information

http://www.cambridge.org/9781107003316
http://www.cambridge.org
http://www.cambridge.org


SHAKESPEARE AND

WORLD CINEMA

MARK THORNTON BURNETT

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00331-6 - Shakespeare and World Cinema
Mark Thornton Burnett
Frontmatter
More information

http://www.cambridge.org/9781107003316
http://www.cambridge.org
http://www.cambridge.org


cambridge university press
Cambridge, New York, Melbourne, Madrid, Cape Town,

Singapore, São Paulo, Delhi, Mexico City

Cambridge University Press
The Edinburgh Building, Cambridge cb2 8ru, UK

Published in the United States of America by Cambridge University Press, New York

www.cambridge.org
Information on this title: www.cambridge.org/9781107003316

# Mark Thornton Burnett 2013

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,

no reproduction of any part may take place without
the written permission of Cambridge University Press.

First published 2013

Printed and bound in the United Kingdom by the MPG Books Group

A catalogue record for this publication is available from the British Library

Library of Congress Cataloging-in-Publication Data

Burnett, Mark Thornton.
Shakespeare and world cinema / Mark Thornton Burnett.

p. cm.
ISBN 978-1-107-00331-6 (Hardback)

1. Shakespeare, William, 1564–1616–Film adaptations. 2. Shakespeare, William, 1564–1616–
Criticism and interpretation. 3. English drama–Film adaptations.

4. Film adaptations–History and criticism. I. Title.
pr3093.b876 2012
791.4306–dc23
2012018403

ISBN 978-1-107-00331-6 Hardback

Cambridge University Press has no responsibility for the persistence or
accuracy of URLs for external or third-party internet websites referred to
in this publication, and does not guarantee that any content on such

websites is, or will remain, accurate or appropriate.

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00331-6 - Shakespeare and World Cinema
Mark Thornton Burnett
Frontmatter
More information

http://www.cambridge.org/9781107003316
http://www.cambridge.org
http://www.cambridge.org


To Henry John Burnett

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00331-6 - Shakespeare and World Cinema
Mark Thornton Burnett
Frontmatter
More information

http://www.cambridge.org/9781107003316
http://www.cambridge.org
http://www.cambridge.org


www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00331-6 - Shakespeare and World Cinema
Mark Thornton Burnett
Frontmatter
More information

http://www.cambridge.org/9781107003316
http://www.cambridge.org
http://www.cambridge.org


Contents

List of figures page viii
Acknowledgements xi
A note on titles xv

Introduction 1

part i auteurs

1 Alexander Abela 23

2 Vishal Bhardwaj and Jayaraaj Rajasekharan Nair 55

part ii regional configurations

3 Shakespeare, cinema, Latin America 89

4 Shakespeare, cinema, Asia 125

part iii plays

5 Macbeth 163

6 Romeo and Juliet 195

Epilogue 232
Filmography 239
Bibliography 245
Index 268

vii

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00331-6 - Shakespeare and World Cinema
Mark Thornton Burnett
Frontmatter
More information

http://www.cambridge.org/9781107003316
http://www.cambridge.org
http://www.cambridge.org


Figures

1 Makibefo/Macbeth (Martin Zia) confronts his enemies in
Makibefo (dir. Alexander Abela, 1999). Courtesy of Alexander
Abela. 28

2 Makibefo/Macbeth (Martin Zia) covets the signs of royalty in
Makibefo (dir. Alexander Abela, 1999). Courtesy of Alexander
Abela. 31

3 Souli/Othello (Makena Diop) approaches a knife-wielding Yann/
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A note on titles

How film titles are referred to is a notoriously inconsistent business. For
first citations, I have used the non-English title followed by the English
translation provided for international distribution. In subsequent refer-
ences, I use the non-English title alone. There are some world cinema
titles that go only by an English-language title; in these instances, there is
no necessity for translation. Other films, possibly because they never
received international distribution, are referred to by a title in the original
language. There is inevitably a certain amount of titular variation in
response to local contexts and conventions.
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